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Jlyka bermmaruh

®akynreT 3a MeANje U KOMyHHUKalHje,
YHuep3urer CUHTHIYHYM

CaxeTaxk

VY pany ce dunozoduja XKan-Dpancoa Jlnorapa Tymayn kao
CBOjeBpCHA MOCTMOACPHUCTHYKA MOMUTHYKA TeopHuja. O3Ha-
YaBajyhii MOCTMOIEPHOCT Ka0 TPEHYTAK KaJa MeTaHapalnuje
MoznepHe rybe merntumanujcky moh, Jlmorap objamrmaba
Jla MHOIUTBO Pa3HOPOIHUX MHKPOHApaTHBa 3aMemyje Be-
JMKe TPHYE YHHUBEP3ATUCTHYKOT MPOjeKTa MOMCPHOCTH —
XpHuIhaHCTBO, TPOCBETUTEIHCTBO, MAPKCH3aM — & CBEOIIIITA
(parMeHTapHOCT YKHIa CBaKy MPETIOCTABKY YCIOCTABIbAha
TOTaJMTeTa. 3acHUBajyhiM CBOjy MONUTHKY MOCTMOIEPHE Ha
Tpary Mo3HUX BUTreHIITajHOBUX IPOMUILIbAHA je3UKA U Hhe-
TOBOT" KOHIIETITA je3uuke uepe, JInorap y cBoM onucy KoH(Iu-
KaTa TUTypaJIHOT CBETa YBOMU I10jaM packoid: Cykoo usmelhy
CYNPOTCTaBJbEHUX ITIO3UIIMja KOJU CE HE MOXKE Pa3pelInTH,
jep M30CTaje YHUBEp3aJHH KPUTEPHjyM Ha OCHOBY KOjer OH
Moriia OUTH JOHEeTa MpaBHYHA Ipecyna Koja O mpuxBarHia
creln(MYHOCT U HECBOAMBOCT CBAKe O YKJbYUECHHUX CTPaHa.
VY TekcTy ce, KOHAYHO, IPEHUCIIUTY]je caMa OIIPaBIaHOCT aKTy-
€JIHOT MPOyYaBama MOCTMOJICPHOCTH Y OJJHOCY Ha PELICHTHE
0jaBe pasIHMIUTHX MPHUCTYINA KOjU Hy/Ie TEOPUjCKY alTepHa-
THBy moctmoaepHusMy. Ho, Jlnoraposa ¢unozoduja moct-
MOJIepHE — MHTEpIIpETUpana, JaKie, Kao jeHa NOAUumuiKa
meopuja — 0CTaje pelieBaHTaH TEOPHjCKU TUCKYPC KOjH jOIII
YBEK YBEPJHHBO MOXKe 00jaCHUTH IUTypPAIHOCT, XeTEPOTCHOCT
1 HECAMEPJbUBOCT MHOIITBA je31/1111<1/1x urapa CaBpeMcHOI' —
nOCM-NOCMMO0€epHO2 — CBETA.
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Kbyune peun: XKan-®dpancoa Jlnorap, noctmonepHa/mocr-
MOJICpHU3aM, PACKOJ, je3UUKa UTPa, IOCTMO/IEPHA MIONUTHKA,
IUTypanu3aMm, OCT-OCTMOZIEPHO 100a

YBO/: IOCTMOAEPHU3AM U BET'OBO
MECTO VY KOHTEKCTY CABPEMEHE
OUIJIO30DPUIJE U TEOPUIJE

PacnipaBy 0 ompaBmaHoCTH TpoydaBama (uio3oduje Mmoct-
monepHe JKan-®Opancoa Jlmorapa (Jean-Frangois Lyotard) y aktyen-
HOM — Takopehu, nocm-nocmmooepnom? — TPEHYTKY, OMHOCHO jeIHY
CaBpEMEHY paclpaBy O MOCTMOJCPHOCTH, MOryhie je OTBOPUTHU IO-
CTaBJbAKEM HEKOJIHMKO, HAM3IJIE] MOApa3yMeBajyiux U OYeKUBAHUX
nutama. [Ipe cBera, HeonmxonHo Ou OWIIO MojacHUTH 300T vera Ou
JaHac — NpUOIMIKHO YEeTUPH JeLeHUje o oOjaBibuBama JInoTapoBor
Hocmmooeproe cmara (La condition postmoderne: rapport sur le
savoir, 1979),% cBOjeBPCHOT MaHupecma nocmmooepHusma — Tpedao
TOBOPUTH, ITUCATH U PACIPABJbATH O MOCTMOJIEPHO]. Jep, HHUje JIU MoCT-
MOJZIEpHA — Kao nHaue, Kako To npumehyje Bondranr Bemm (Wolfgang
Welsch), takohe jeona senuxa npuua® — 3aBpliieHa, U TO jOII IIPE U3-
BecHOT BpeMmeHa? Hwuje u, 3aTWM, TOKOM BHIIE MPOTEKJIMX TOJHHA,
paavKaliHa aJITepHATHBA KOjy jeé M3BOPHO HyAHO B o0chaBao XuOpu/I-
HU, TPAHCTPECUBHU H HEYXBATJHHBU KOHIEIIT TIOCTMOJICPHOCTH UCTPO-
nieHa y (GopMasHOM YHHY HErOBOT MIOOATHOT Mpoleca akaaeMCKOT
WHCTUTYIMOHATN30Baka U, MOCIeINYHO, narudukoBama? Hucy nu,
HAa TMOCIIETKY, YIIPABO MO OKOHYAKY JOMUHAIU]E MOCTMOJCPHUCTUYKE
MUCIIH, HEKH JIPYTH caBpeMeHH (HHI030(CKH U TEOPUJCKU TUCKYPCH
CH)KHO 3aKOPAaYMJIM U CTYMHJINA Ha CIIEHY, Kao MITO je TO, MpHUMepa
panu, OMO Cilydaj ca TaKO3BaHUM MOGPAMKOM (Quio30¢huju, WHUIIK-
paHuM, TOKOM TIOCIIeNIie ACUEeHHje MPOILIOr BeKa, pajoM MHUCIIHTIA-
na kao mro ¢y Anen banjy (Alain Badiou), XKak Pancujep (Jacques

1) Vmopenu: Jeffrey T. Nealon, Post-Postmodernism, or, The Logic of Just-in-Time
Capitalism, Stanford University Press, Stanford, 2012.

2) Kau-®pancoa Jlnorap, [Tocmmodepro cmare, npes. @puna @ununosuh, bparct-
Bo-JeguuctBo, HoBu Can, 1988.

3) ,,Ako xemuTe, TO je caja Hama Metanpuya.” Bondranr Bemm, ,,Jlnorapor mpo-
IPaMCKH TEKCT WK Guiio3o(cke mepernekTuBe nocTMonepue”, y: Hawa nocmmo-

OepHa mooepna, ipes. bpanka Pajmuh, M3naBauka ksmxapauna 3opada CtojaHo-
Buha, Hosu Cap, 2000, ctp. 182.
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Ranciere), Bopho Aramben (Giorgio Agamben) u apyru?® Ho, Tume
ce, HapaBHO, JTUCTA OBUX M CPOJHUX KPUTHUKUX MHUTaka HUIOLITO
HE HCIPIJbYje, a BuxoBa Moryha npobiemarusaiyja TeK OTIOYHLE.

IMocT™onepHu3am,” yKpaTKo, 0O3Ha4aBa caBpeMeHy (uino3od-
CKYy M TeopHjcKy miaardopmy — o0yxBaTajyhl 1 HOCTMOAEPHUCTUUKY
YMETHHYKY MpPaKCy, Ka0 U apXUTEKTypy® — Koja ce CBOJUM aumu-
XYMAHUCIMUYKUM T aHMUECEHYUjarucmuykum’ TPUCTYTIOM MPOTHBU
OKaMEeHEHO], OKOIITAJIO] U CEAUMEHTHPAHO] MeTaQHU3UIN PA3IHIUTO
MPUCYTHO] ¥ UMILIUIIMPAHO] V AUCKypcuMa MmonepHe. [Ipema jemHoj
071 TeMeJbHUX JINOTapOBUX MPETHOCTABKH, IIOCTMOZIEPHO 100a MPBEH-
CTBCHO OINIMKYjE Henoseperbe npema memanapayujama (metarécits),
KoOje caJla 3aMemyje XeTEPOreHO MHOIITBO U IITypaiHOCT MelycoOHO
HECBOJWBUX U HETIOMHUPJBUBUX Mukporapamusa.y) VIcmocTaBuio ce
na eenuxe npude (grands récits) MOJIEpHE — Ha TIPUMEP, XpHUIIhaH-
CTBO, MMPOCBETUTEJHCTBO, MAPKCH3aM — YMECTO IOCTBapema CBOJUX
YTONHUjCKUX TPOjeKLHja BoAE y TOTalIuTapu3aMm, NpukpuBajyhu, momq
CaMOJISTUTUMHULIYNUM BEJIOM HaBOAHO CBEOMILTEr MpOrpeca U eMaH-
nunaimuje, OpojHe HezaMuCIUBe yxace.” Y TakBOj KPUTHUYKO], Al H
KPUTHYHO] HHTEPIPETALNJU BEJIUKOT IPOjeKTa MOAEPHE, OIITPO Ce
ondaIyje TeNeosoIIKa H/eja UBIIN3AIMjCKOT U JPYIITBEHOT Ha-
IpeTKa, Koja je, y CKJIagy ca Mo3HaTUM JIMoTapoBUM apryMeHTOM U
UITyCTpalMjoM, HajCHAXXHUjE AOBOJCHA y MUTAaE MOCTOjaleM KOH-

4) Mumko llysakoBuh, ,,AAmamu npago Ha TeopHjy U uhu npago Ha TEOPH]jy: O Ta-
pamoKcaaHUM OJHOCHMa TeopHje U Guo30duje y CaBpeMHOj KyITypH/ ApyITBYy ™,
y: TKX, 6p. 16, temar ,,IIpaBo Ha Teopujy*, TkX — LlenTtap 3a Teopujy u mpakcy
un3Bohaukux ymerHoctu, beorpan, 2008, ctp. 66-77.

5) Tpebano 6u nperu3HO moAByhH 1MOjMOBHY JUCTHHKIM]Y H3Mely TepMuHa ,,lIOCT-
MoJiepHa“ H ,,lIOCTMOZICPHU3aM™, a TO Pa3rpaHUuCHE je, Y OCHOBH, Beh aJleKBaTHO
YTBPHEHO M YCTAaHOBJHEHO Y CPIICKOM jE3HKY, JOK CE€ Y HEKHM JAPYTUM je3UIIMA,
OIHOCHO Yy APYIrUM APYIITBCHO-KYJITYpPAaJIHUM KOHTCKCTHMA, OBU TEPMHUHU YECTO
KOpHCTE M Kao CMHOHMMHH. Hamme, 1ok nocmmooepna ynyhyje Ha pazno0ibe,
OJIHOCHO je/IHy BPEMEHCKO-HCTOPHUJCKY €IIOXY, HOCMMOOEPHUIMOM CE 03HA4aBajy
cneuuduyHa puno30¢uja 1 yMETHOCT HOCTMOIEpHE. YIIopeny, Ha mpumep: Mumi-
ko llysaxosuh, , IToctmonepna®, y: ITojmosnux meopuje ymemnocmu, Orion Art,
Beorpan, 2013, ctp. 556-558.

6) Bunu, va npumep: Yapiic [lenke, Jezux nocmmodepne apxumexmype, ipes. PaHko
Panosuh, Byk Kapayuh, beorpan, 1985.

7) O 3Hademy TepMHUHA ,,aHTHXYMaHH3aM | ,,aHTHECCHIMjann3aM " BUIH, Ha IIPHMep:
Busnjen bep, Y600 y coyujannu xoncmpyxyuonuszam, npes. Cnodonanka [mumuh,
Zepter Books World, Beorpan, 2001.

8) Kan-®pancoa JIuorap, HaB. eino, cIp. 6.

9) VYnopenu: Bondraur Benmr, nas. geno, ctp. 189.
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neHTpanuonux joropa y XX Beky.) Ila umak, HE3aBHCHO O MPET-
XOJIHE TBPIIH-E, MMOCTMOJICPHA Ha CIIOKEHE HAYMHE YCIIOCTaBJba CBO)
HEOOMYHHU OJHOC Ca MOJEPHOM, OJHOCHO MojaepHH3MoM.” Hauwme,
HUje jeTHOCTaBHO ped O TOME Ja MOCTMOJIEPHA MPEKKIa ca MOJICPHOM
n3BOhEeHEM jeHOT IPACTUYHOT pe3a Y BUXOBO] HCTOPHjCKO] CMEHH,
HUTH CE€, CACBUM CYMPOTHO, JUPEKTHO HEKPUTHIKU HACTABJbA HA Y
(y cTBapm, 0ba oBa TyMadema 4YECTO Cy JIEO IT0jeTHOCTaBIBYjyhux
CXBaTama KOMIUIEKCHE W XUOpUIHE TuiaTdopMe MoCTMOACPHU3MA).
Otyn Ou, MOjMOBHO-TEPMHHOJIOMIKK, MOXKJA HajIpenu3Huje OHIo
pehu na nocmmoodepna dexoncmpyuue mooepHy, octaBibajyhu 3a cana
MO CTPAHU, Y OJHOCY Ha PEJIATHBHO CKPOMaH OOMM U MPOOJIEMCKO-Te-
MaTCKH OKBHP pajia, JOJATHO MOjalllheikhe OBE Mocemhe TRpAme. [Ipn
Tome, ¢uno3oduja mocTMoaepHe KOHCTUTYHINE ce, Y Hajpehoj mepw,
Ha OCHOBY MaIlMpama M KPUTHYKOT UCIIUTHBAEA KOpPIyca TEKCTOBA
@panyycke meopuje’, CAMYITaHO KOET3UCTUPajyhu, MOpex 0CTaInX
TEOPHjCKUX JHMCKYpCa, ca MOCTCTPYKTypaanu3MoM, Te pedepumryhu
Ha OpojHE BaXKHE MHCIHOIEC TMOciepaTHe (QpaHIyCKe KYJIType: TaKo
ce, mopen JInoTapa, y KJby4He ayTope MOTOkE TEOpHjcKe miardopme
nctoBpeMeHo yopajajy u XKan bonpujap (Jean Baudrillard), Mumen
®dyxko (Michel Foucault), XKak [epuna (Jacques Derrida), XKun Jlene3
(Gilles Deleuze) u ®enukc [arapu (Félix Guattari).

VY3umajyhu y 003up 10 caja U3HETE MPETIIOCTABKE, y HACTaB-
Ky ce mpemodaBa jenHo Mmoryhe umurtame Jlmorapose ¢umo3oduje
MOCTMOJICPHE Ka0 CBOjEeBPCHE MOJIUTHYKE TeOpHje. Y TOM KOHTEKCTY,
MOCTMOJICpHA MOJTUTHKA — WIH, 00JbE, NOAUMUKA NOCTMOOEePHOCHU,
OJTHOCHO ROJUMUKA NOCMMOOepHU3MA — Yy OBOM pajay ce Ipe cBera
onpehyje, y omHOCY Ha JTHOTApPOBCKY MO3UIIH]Y, KPO3 OCAaBPEMEHEHY
MpoOJieMaTH3aI|jy KOHIENAaTa Kao IITO Cy LTy PaTHOCT, XMOPUIHOCT,
XEeTEPOreHOCT M HecaMepJbUBOCT. VICTOBPEMEHO, Y HCTOM TEOPH)CKO-
neppOpMaTHBHOM YHHY, NPEHCIUTYjE CE U aKTyeJIHa PEICBAHTHOCT
JInotapoe ¢puito3opuje y caBpeMEHOM, TOCT-MOCTMOACPHOM CBETY.

1) Mune Casuh, ,,®unozodcka nomurnka XK. @. Jlnorapa, nm o pednekcnBHOM nH-
camy Kao 00NMKy Ae3aHraxmana‘, y: Quurosoguja u opyumeso, XXIV, UactutyT
3a IpylITBeHy TeopHjy u dunozodujy, beorpan, 2004, ctp. 9.

2) Unycrpaumje paau, y CKIaay ca jeIHOM 3HA4ajHOM — ajii, YAHM Ce, HE JIaKo
pasymsbnBoM — JlnotapoBoM Te3oM, Momio Ou ce pehu nocmmooepna npem-
xo0u modepnoj. Jean-Frangois Lyotard, Le Postmoderne expliqué aux enfants:
Correspondance, 1982—1985, Galilée, Paris, 1988, p. 24.

3) Buau: ®pancoa Kuce, French Theory: @yko, [lepuoa, enez & Co u npeobpasicaj
unmenexmyanuoe sxcusomay CA/, npes. Oma Ilerponnh, Kapnoc, Jloznuna, 2015.
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JOII JEAHOM O ITOCTMOAEPHOM CTABY U
BEI'OBUM PACKOJIMMA: JINOTAPOBA
OUNJTIO30DPUJA ITOCTMOIEPHE

Jenan on Haj3HaYajHUjUX (PAHIYCKUX MHCIWJIAIA JPYre IMo-
JIOBUHE JBajeceTor Beka, Kan-Opancoa Jluorap, aytop je riobdaaHo
ytamajae cryauje Ilocmmodepno cmarve, K0joM OTIIOYHEGE CBOjE BH-
HICTOIUIIEHE TPOMUIILIbAKE MOCTMOACPHOCTH U MOCTMOACPHU3MA, Y
a koje he MOTOM HW3IOXKHTH M KPO3 HapeaHe KIHUTE, Kao IITO CY
Packon (Le Différend, 1983) u Ilocmmoodepua objawrsena oeyu (Le
Postmoderne expliqué aux enfants: Correspondance, 1982—1985,
1986). Beh na npBumM crpanunama [locmmooepHoz cmarba — KEBUTE
KOja je, MaKo HacTaja ca CaCBUM IPAKTHUYHOM HAMEHOM (,,M3BEIIITa]
0 3HamWYy‘ HallMCaH U CacTaBJbEH MO MOPYNOMHHM KaHaJCKe Biaje)’,
Mpeno3HaTa Kao jefaH Of yTeMeJbUBAauKHX TEKCTOBA MOCTMOJCPHU3-
Ma — JInoTap U3HOCH CBOj KJbYYHH OIKC CaBPEMEHOT cBeTa: ,,Harma je
pajHa XUNoTe3a Jia 3Hambe MEmba CTaTyC Y UCTO BpeMe KaJa JpylITBa
yJia3e y TaKo3BaHO MOCTUHAYCTPHUJCKO 100a, a KyJIType y TaKo3Ba-
HO TIOCTMOZEPHO n06a.“® Taj TpeHyTak, kao mTo je Beh mcrakHy-
TO, KapaKTepHuIlle pecTaHaK JeTUuTUMAIIjcke MONN BETMKHUX MpHYa!
»AKO Ce M3pa3uMo Kpajibe YIPOITheHo, ‘TIOCTMOACPHUM CE CMaTpa
HermoBepeme npemMa MetaHapanujama.“” OBa, HEOPOjeHO MHOTO IMyTa
WCTHIAHA TBP/ba, OMHOCUIIA C€ Y jEeHAKO] MEPH HA CACBUM DPa3JiH-
YUTE BEJIMKE MpHYe, jaCHO ToABIauehn 3aje THIYKHN JIETUTUMAIIU]CKA
KapakTep CBUX MeTaHapaTHBa, KOjU ,,IPUKPUBAJy YHUECHHUILY Ja CY
MOONIITEHN HM3Pa3u NapTHKYJIAPHUX WHTEpeca KOju Ce MAaCKUpajy
MOJT BEJIOM YHHBEP3aJTHOCTU ®: 0Ty MOCTMOJCPHU3AM HE HYAHU jel-
HY HOBY MapTHKyJapHy MeTaHapalujy, Beh goBoau y muTame camy

4) On BpeMmeHa Kaja ce M3BOPHO II0jaBWJIO Y AUCKyp3UBHUM OKBHpHMa (hpaHIyCKe
kyarype (1979), npeko ceBepHoamepudkor mpeBoa (1984), te qucemuHamje Kpo3
Mabe KyJITypalHe KOHTEKCTe (JyroCcI0BEHCKO H3ame 00jaBibeHo je 1988. ronune),
ITocmmooepno cmare 0OCHaXKYje I00ATHO HHTEPECOBAE 3a TI0jMOBHMA Kao LITO
Cy ,,[IOCTMOJIEPHA", ,,TOCTMOJICPHOCT " U ,,TIOCTMOJICPHHU3AM ", KOjH CY, Y ITOjCAMHUM
TEOPHjCKUM JHCKypcHMa, Beh U paHuje Omnm npucyTHd. Buan, Ha npumep: Thab
Hassan, The Dismemberment of Orpheus; Toward a Postmodern Literature, Oxford
University Press, New York, 1971.

5) Kan-®pancoa Jluorap, HaB. aeino, cTp. 7.

6) Ucro, c1p. 8.

7) HUcro, ct1p. 6.

8) Mune Casuh, HaB. geno, ctp. 10.
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JIOTHUKY Koja 00e30ehyje mpemycioBe KOHCTUTYyUCAka U (hOpMUpaba
cBake Benuke mpuye. Cana, Tako, HaCTyIa CBEOIINTa (parMeHTap-
HOCT KOjy OJCIMKaBa XeTEPOr€HOCT HEHUX Mel)yCOOHO pa3HOPOIHHUX
eJeMeHarTa, a IMIypaIHOCT, Kao jellaH O]l HajydecTalUjuX TepMHUHA
MOCTMOJICPHUCTHYKOT JTUCKYypca, MMOCTaje OIIITE HAYelo W KJbyd 3a
pa3zyMeBame CBEYKYIIHE CTBApHOCTH. ,,llocTMO/IepHO 3Ham-e™, Taja,
,»HI30IITPaBa HAIIly OCET/BHBOCT 3a PA3JIMKE W jaya HAIly CIIOCOOHOCT
Jla TIOJHOCHMMO HeMepJbuBO ™), uctude JIMoTap;, MocMaTpaHo W3 OBE
MO3UIIKje, PEKJIO OM Ce Ja OJUTHKA HOCTMOICPHOCTH JECTE N3PAXKEHO
eMaHIUIIATOPCKa, HaKo OW, Ha Tpary JIMOTApPOBCKOT YHTAamba, HITaK
Tpebasio OMTH ONIpe3aH W 3aJpXKaTh AUCTAHILY HACIIpaM CBake Moryhe
MpeTeH3Mje Ha eMaHIUIAIN]y, YIPABO jelHY BEJIUKY IPHYy MOACPHE.
VY KpaTKuM IpTama, IOCTMOJEPHO CTamke OUINKYje paauKaIHa HECBO-
JMBOCT HETOBUX CACTABHHX €JIEMCHATa, Ka0 U MPOTUBJHCHE CBAKOM
MOKYIIajy Jla ce HaMeTHE jelHa ToTaln3yjyha, XepMeHey THIKO-HH-
TepHpeTaTBHA MATPHIIA.

OBa HECBOJMBOCT je, HEKOJIHMKO T'OIMHA KacHUje, JUPEKTHUje
enabopupaHa U eKcrIMnupana JInoTapoBUM KOHLIETITOM packonid, KOju
je, kao puio30cku U TEOPUjCKH TPOOIIeM, OMO IIEHTPAIHH TPEIMET
BEroBe McTouMene kmure'?: ,,3a pasiuky o cropa, packos 6u 6uo
TakaB clly4aj pacnpase u3mely HajMame JBE CTpaHe KOju HE OU MO-
rao ImpaBeJHO J1a Ce pa3pelly, jep HeAoCTaje MpaBuwiIo pacyhuBama
MIPUMEHJBUBO HA 00¢ apryMeHTanuje. To mTo je jeqHa apryMeHTaIwja
JErUTUMHA, He 3Ha4u 1a apyra Huje. !V Jlo packona, makie, aoa-
31 TPIJINKOM CydYeJbaBama JIBe CTpaHe KOA KOjUX Ce, yClel] ’bUXOBE
NPUNIAJHOCTHA PA3HOPOAHUM APYIITBEHUM U JUCKYP3UBHUM KOHTCKC-
THUMa, HU Ha KOjU HAYMH HE MOXKE OIPEIUTH 3ajeIHUYKH KPUTEPHjyM
OIICHE HCIIPABHOCTH jeIHE HIJIM APYTe MO3MIMje: ped je o (aTaliHoj
HECaMepJbUBOCTH Koja Ce MPOTUBU M CIIpeYaBa YCIIOCTABIbAE jE/I-
HOCTpaHe W jemHooOpa3He mporieHe. [IpermocTaBpajyhu ga mpecyna
KOjy JJOHOCH TIpaBHO-(pOpPMaITHA CUCTEM HE MOXKE OWTH MpaBUYHA, jep
OHa HE MOXKE Pa3pPEIIUTH PACKOJ OCHM Ha IITETY je[HE O YKJbYYCHUX
CTpaHa, HEOMXOAHO OM OWJIO y3eTH Y 003Up CHHIYJIApHOCT M HMapTH-

9) Xan-®pancoa JIuorap, HaB. neno, cTp. 7.

10) Ha3us ,,kmura“ ce, y 0BOM KOHTEKCTY, YIOTpeOJbaBa Kao YHCTO TEXHUYKU TEPMHH
Kako Ou ce 00jeTMHIIH — KapaKTEPUCTUIHO JINOTAPOBCKA — HParMeHTH U Oelerke
Pa3IMYUTOr pena.

11) Xan-®pancoa Jluorap, Packon, nmpeB. Cetnana CtojanoBuh, M3naBadka Kemxap-
Huna 3opana Crojanosuha, Cpemcku Kapnosuy, 1991, ctp. 5.
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KYJIapHOCT JaTor Cyko0a,'? y ¢B0joj, pe4eHO CaBPEMEHUM TEOPUjCKUM

YKaproHOM, HETIOHOBJEUBO] doeahajrocmu.

JInoTapoBa MOCTMOJIEPHA TIOJIMTHKA U €THKA, CTOTa, jecTe Mpe
CBera aHTUTOTAaJHU3alMjcKa, jep Henpasda — cxBahieHa Ha OBOM MeCTy
Kao HACWJIHO HaMeTame BPEJHOCHUX U MHTEPIPETAIN]CKUX 00pa3ana
ycliell HeMOTYHHOCTH U OJICYCTBa BOJbE JIa c€ pasyMme CrenupUIHOCT
U JeIMHCTBEHOCT CBUX CYMPOTCTABJLCHUX IMO3MIIMja — HHXEPEHTHA je&
CBHUM KOHIIENII[jamMa ToTanuTeTa. pyruM pednma, y caMoM BEJIHKOM
MPOjEeKTy MOJEpPHE, OAHOCHO HETOBUM IOjeJMHAYHUM METaHapaTH-
BUMa, OBa MOTYNHOCT TOTaJWTApPHOCTH Beh je ymucaHa W MpeTHo-
CTaBJbCHA, MPE HEro MITO j¢ OHA KOHCEKBEHIA MaTepHjalin3aluje ar-
CTPaKTHUX 3aMHUCIH BeIHKuX npuya.”” Kao nmocieauna tora, Jlnorap
HEMpecTaHo MOKYyIIaBa Jia Ha pa3linyuTe HauMHE W30eTHE uiaeje ye-
JuHe, obyxeamuocmu M momansocmu. Tako ce, 4ak ¥ Ha TUIaHy COII-
CTBEHOT JTUCKYpCa, OJHOCHO CBOjE TEKCTYaIIHO-CITUCATEIhCKE MpaKce,
OH OJITYYHO OMpe/esbyje 3a ,,IMCKOHTHHYUpaH[y] opmy eceja“!®. | Ca
CTAHOBHIIITA MIOCTHKE, TO j& JKaHpP 3amakama, npumenada, Muciu, oe-
JiekaKa, Be3aHUX 3a HEKH IMpeAMeT™, MHIIEe NOBOJIOM CKYIWHE pa3-
HOPOAHMX (parmMeHara o0jeTUILCHUX KIBLUTOM Packon, Masa, CTPOro
TEXHUYKH TOCMATPAHo, ,,[I{|eniHy umnak Tpeda dutatu pemom™ > VY
MUTaY je, KOHAYHO, JEIHO pehieKCU8HO Nucarbe, OJHOCHO ,,HEIITO
u3Mel)y xkmacuunor oxmpehema ¢punoszoduje u KmmkeBHoCTH Y, a Ta-
KBa HEMOTYNHOCT »KaHPOBCKOT MO3UI[HOHUPAa TEKCTa — Kao jelHa
NOAUMUKA je3uKa — YIPaBO jecTe TUIIMYHO TTOCTMOJIEPHA CTpaTeruja.

Y cBakoM ciy4ajy, 1a/bM pa3Boj OBE pacipaBe He Ou 6ro Moryh
0e3 yBohema mojma jezuuxa uepa (Sprachspiel), Koju ce y HacTaBKY
YKPAaTKO MpelNCcTaBlba, a 0e3 Kora ce, y oapeljeHOM CMHCIy, HU HE
MOKe 3aMUCIUTH cama JlnorapoBa Quiio3oduja MOCTMOAEPHOCTH.
Tako ce y HapeqHOM IOIJIABJBY NOJATHO MPoayOsbyje mpodieM mo-
JIUTUKE TIOCTMOJIEPHE Y OJHOCY Ha pedepeHTHH OKBUP JHOTAPOBCKE
MO3UIIHje, Koja je TMPEeTXOMHO TeK rpyOo ommprana. [lpu Tome, kao
mro ce Beh cama n1d HacnyTuTH, nako ce Jlnotaposa ¢unozoduja Ha
pasziu4UTe HAYMHE MOXKE WHTEPIPETHPATH Kao jelHa MOJUTHYKA Te-
opHja, oHa je, 3a moTpede OBOTr pajia, U3pakeHO MapTHKYJIapH30BaHa,
TEe MPBEHCTBEHO CBEJICHA M CY)KCHA HA MUTAakha TUTYPATHOCTH, HECBO-
JUBOCTH ¥ HECAMEPJHUBOCTH.

12) Ynopenu: Mune Casuh, HaB. aeno, cTp. 35.

13) Ucro, cTp. 12.

14) YKan-®pauncoa Jlnorap, Packon, HaB. aeino, cTp. 7.
15) Ucro.

16) Mune Casuh, HaB. neno, ctp. 14.
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JESWYKE UI'PE JIVABUTA BUTTEHILITAJHA U
ITYPAJIHOCT CABPEMEHOI" CBETA:
[TOJIMTUKA U ITIOJIMTUKE

Mucao Jlyneura Burtrenmrajua (Ludwig Wittgenstein) yoou-
YajeHo ce JIeJU Ha JBE, Y OCHOBHU jacHO pasrpaHudcHe (ase. Hakon
paHHUX, YTONHjCKH OPHJEHTHUCAHMX 3aMHCIH O TOKYyIIajy 3aCHH-
Bama jeHOT HJCATHOT je3uKa MaTeMaTHKe, JIOTUKE W (uiao3oduje
(Tractatus Logico-Philosophicus, 1921),'” BUTreHImrajH ce y CBOjIM
[IO3HUM HUCTpaKMBamHMa OKpehe mpoyuyaBamy CBAaKOAHEBHOI WIIU
obuvHor jesuka (ordinary language). OBa xacHmja (asza pamga aycTpuj-
CKOT' MUCJIMOLIA, TApaIUTMAaTCKU PENPE3CHTOBAHA HBeTOBUM MOCTXYM-
HO oO0jaBibeHUM Qunozogckum ucmpadicusarsuma (Philosophische
Untersuchungen, 1953),'® cynpotcraBipa ce WACATHCTHYKUM MPET-
nocraBkaMa mpeTrxofehnx HCIUTUBaka IPUPOAE je3nKa, ondamyjyhu
3aMHCa0 O MOCTOjarby U YCHEUTHOM (YHKIIMOHHCAY METaje3nKa Koju
OM HaBOJHO aJICKBaTHO 00jaCHUO MPBOCTEIIEHU T'OBOP, TE HAarjalla-
Bajyhirt HeMOryhHOCT /1a ce pa3sHOPOJHOCT je3UYKUX M TOBOPHUX TIpa-
KCH TIOABEE IO/ CaMo je/laH, OMINTH U hHUMa 33jeTHUIKH UMEHUTEIb.
YropaBo u3 Tor pasyora, BuTreHmrajH Tajga KOHCTPYHIIE I0jaM je-
3U9Ke WTpe, MoKaszyjyhu ma ce BepOaiaHa pa3MeHa MOXKE TPETHPATH
Ka0 y4YeCTBOBamE y CBOJEBPCHOM ,,TaKMHUUCHY,'” a cAMO ,,2080perpe
jesuka“ Kao ,,JIe0 jelHe MeNaTHOCTH WK kuBOTHE (opme 2?. TToma-
3ehu o7 pa3HOPOJHOCTH Urapa Kao LITO Cy IIaxX MJIN KapTallke Urpe,
KOje HEMajy MHOT'O CPOJHHMX KapaKTEpHCTUKA aJli CE€ UIIaK O3HAYaBajy
urpama, Butrenmraju o0janrmasa 1a He IOCTOJU jeAHA Mema-je3ndKa
urpa koja 6u oOyxBaTuiia CBE OCTajie UT'pe U OMiIa XHjepapxHujcKa
MO3UIIMOHUPAaHA W3HAJ BHUX WK OU Ouja Croballiikha y OAHOCY Ha

17) Ludwig Wittgenstein, Tractatus Logico-Philosophicus, prev. Gajo Petrovié, Veselin
Maslesa, Sarajevo, 1987.

18) Jlyneur Burreniuraju, @unocogcka ucmpasicusara, npes. Kcenuja Mapuiku
I'ahancku, Homut, beorpan, 1980.

19) HapaBHo, je3nuke Urpe He OHOCE CE HCKJBYUYHBO Ha ,,HaIMETambe ™ Koje ce OfBHja y
(bopMH CTPHKTHO TOBOPHE pasMeHe; WitycTpanuje paad, JInorap y jeJHOM off CBOjUX
TeKcToBa mocBeheHnx yMmeTHn4Koj npakcu Jlanujena bupena (Daniel Buren) mpe-
[IM3HO 00jallkhaBa U jacHO Ipe/oyaBa HadKH Ha KOjU (YHKIMOHHMILE jeTHa je3ndKa
urpa (HaumH JJOHOIIEeHka OJUTyKa, TI0BJIadehe ofpel)eHHX 1moTe3a 1 TOMeE CII.) y TI0JbYy
ymetHocTH. Jean-Frangois Lyotard, ,,Preliminary Notes on the Pragmatic of Works:
Daniel Buren®, u: October, prev. Thomas Repensek, Vol. 10, Autumn, 1979, pp.
59-67.

20) JIynur Butrenuiraju, Has. aeno, ctp. 48.
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paBaH BUXOBOI MOCTOjamba. 300r TOra OH MHTEHIIMOHAJIHO n30erana
Jla TIOHYJY jelIHOCMHCIICHY AeQUHUIINjY TIojMa: jeJHa je3ndKa urpa
MOJKe ce 00jaCHHTH jeJUHO YKOJIHMKO C€ yKaXke Ha By U U3TOBOPH ,,TO,
u cauuno, Ha3WBa ce ‘mrpama’““?h.

Kan-®pancoa Jlnotap mpeysuma BurreHmrTajHOB TojaMm, U
cBOjy ¢umo30¢ujy MOCTMONIEpHE, TOpe OCTalluX YTHIAaja, Tpagu
yIpaBo UCIUTHBAKHEM je3MUKHUX Urapa caBpemeHor csera.”? Tako, y
CB0jOj HajpaJNKaIIHU]jO] — AAKIe, Juomaposckoj — hopmu, umu dop-
MYJIH, TIOCTMOJICPHOCT MPETIOCTaBJba TOTAIHY HECAMEPJBUBOCT je-
3WYKUX urapa. Mehytum, He paau ce caMo O TeMeJbHO] HECBOJUBO-
CTH jeqHE je3uuKe UTpe Ha HEeKy Opyry urpy, Beh ce, nctoBpemeHo,
Opoj jesmukux urapa HempectaHo yBehaBa, a u mocrojehie urpe ce
TpaHchopMUIly (Ha pUMeEp, MEHajy ce HBUXOBa NpaBUia), YUME Ce
CaBpeMEHa ILTypalTHOCT He3aycTaBJbuBO upH. [locnenuna tora jecte
aTiCOIyTHA HenpezieOHOCH je3NIKUX Urapa, Te HeMOTYhHOCT HBUXO-
Be ToTtanuzanuje.”? Cama ce yjeaHo, Kpo3 HOBY 3HAUEELCKY JTMMEH-
37jy KOjy mojam jesuuke urpe obezbelyje Jlmoraposoj dpumozodujm,
M KOHIICTIT PacKoJia MPEU3HIje MOXKE OAPEIUTH: PAcKOJ, KOHKPET-
HUje, HACTAje YCIel pasHOpPOOHOCU 08¢ UU Guule NO3UYUja YHYmap
jeome jesuuxe uepe, OMHOCHO HeCcamep/bUgOCmu 08e Ul guule Pa3HO-
POOHUX je3uukux ueapa. JInotap ToMe gonaje ABe MPETIOCTaBKE Koje
HajjacHUje ONMHUCYjy MOCTMOJEPHO CTame packoia: ,,cykoOe HHje MO-
ryhe u36ehu u ,,Hema yHHBep3aiHe BpCTe rOBOpa Ja UX paspentn’??.
Jdpyrum peunma, je3uuKe urpe, 1 lHUXOBU YUECHHULH, IPUTIAIA]y TAKO
Pa3IMYUTUM TUCKYP3UBHUM IO3UIIMjaMa, 1a HUjellaH BPECIHOCHH —
MOJIMTUYKY, €THYKA — KPUTEPUjYM HE MOXE T'apaHTOBATH FHHXOBO
YCIIENTHO TTOMHpE-e KojuM Ou Omite 3a/10BojbeHe cBe cTpane. llpen-
CTaBJbCHA 3aMHCA0, KOHAYHO, MOXKE C€ CXBATUTHU Kao OJINCKA KOH-
uenty MHowmea (moltitudine), o KojeM, y caBpeMeHOM (II030(CKOM
JHCKYpCy, pacrpasiba [1aomo Bupao (Paolo Virno).”» MuomTBO ce
Taga onpehyje Kao OorpoMHa CKyNnuHa Pa3sHOPOIHUX II0jeIMHAYHHX
eJIeMeHaTa, Yhja Ce jeIMHCTBEHOCT M ayTOHOMHOCT HE YKHIAjy 3a-

21) Ucro, ctp. 67.

22) Ca Tor CTaHOBHIIITA, HAKO je BUTreHIITajH HCTOPHjCKH HECYMESHBO IIPUIAIA0 KyIl-
TYpHU MOJIEpHE, 110 CBOjOj MT03HOj (HI030(HjH U HCTPaKUBabUMa je3NIKUX Urapa
OH jecTe CBOjeBPCHH HPOMO-NOCMMOOEPHUCA.

23) ,,Toramuret ce He Moxke oka3aru. XKan-Opancoa JInorap, Packon, HaB. IemO0, CTP.
66.

24) Ucro, cTp. 6.

25) Paolo Virno, Gramatika mnostva: Prilog analizi suvremenih formi Zivota, prev. Ja-
sna Jaksié, Jesenski i Turk, Zagreb, 2004.
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paa mocTBapema HEKaKBOT alCTPAaKTHOT HWjaealia cunmese, Beh cBu
TH €JIEMEHTH OICTOje U KOEr3UCTUPAjy Y CBOjoj MeljycoOHOj pasiu-
YUTOCTH — HE-UCTOCTH U HE-HCTOBETHOCTH. Y HAjIIMPEM CMUCIY,
JImoTapoBa mocTMomepHa MOJIMTHKA MOTJIa OM ce YIIpaBO O0jaCHUTH
KpO3 OIMHUCAHO CTakbe pajrKaiHe TUIYPaTHOCTH, a MpodieM cydesba-
Bamba HeCaMEpJbUBUX Je3MYKUX Mrapa, ca CBUM CBOJUM JPYIITBECHUM
KOHCEKBeHIama (TTpobieM pacyhuBama, IpaBUYHOCTH UTIL.), jecTe par
excellence urame nonutndke Guiaozoduje.?”

Ho, pacnipaBa 0 MOTUTHIM Y KOHTEKCTY (puiio3oduje mocTMo-
JIepHE 3aXTeBa je[IHO JONATHO I0jalllleHhEe U MPELU3HO pa3rpaHuyeHhe.
Haxo y cprickoM je3uKy MOCTOjU caMo jelaH TePMUH-03HAYUTEIb — HO-
JUMUKA — aHTIIOCAKCOHCKO oJipelerbe KapaKTepHile TePMUHOJIOIIKA
TUCTUHKIMja politics/policy, kako OM ce Harmacuia pa3inka nmehy
MOJUTHKE Kao (POPMAIHOT CUCTEMa YIIPaBJbamba jEeHOM APKAaBOM Of
MaJiMX — JIMOTAPOBCKU 3aCHOBAHUX — MUKPO-HOIUMUKA CACBUM pa3-
JUYUTUX JPYIITBEHUX W KYJITYPaTHUX MPAKCH CBAKOJIHEBUIIE: OBE
MOCIebe, Y3rpel, yoOuuajeHo Cy MpeaMeT MpoydaBama cmyouja
xynmype (cultural studies). Y Toj omimtoj pparMeHTUPAHOCTU U pa3-
JIOMJbEHOCTH Ha HETPErjie[HO M HecarjeJuBO MHOTO CHHTYJIapHUX,
manux nonumuxa (MOITUTUKE UJCHTUTETA, TIOJUTHKE POJIA, MOJTUTHKE
pasliuKe WTH.), YMHH CC JIa je JAHAC C8e NOIUMU08AHO OCUM CAMe
nonumuke Koja je oenonumuzosara®’. Y TOM 4MHY YjeHO HACTyIa
U cuMObonnuka cMpT ,,[lonuTrke™, ca BEIUMKUM CIIOBOM ,,I“, Koja ce
casia TpaHchopMuIe y 0eCKpajHO MHOTO MaJTUX ITOJIMTHKA, a caMa
noaumuxa nocmmooepre Taja ce ynpaBo oxpehyje kpo3 Tako mpe-
J04YeHO, OeCKpajHO MHOILITBO TMOjeJUHAYHHUX TMOJUTHKA U HHXOBHUX
HECBOJIMBHX JE3WYKHUX HTapa.

BpeMenom, mocTMo/IepHa MITYPATHOCT je MoCTaia CacTaBHU JIeO
JKUBOTA CABPEMEHOT CBETA M H-ETOBHX HAJPA3IMYUTHUX MOTUTHUKHX,
JPYIITBEHUX, KYJITYpPaTHHX, YMETHHYKHX U CBUX JIPYTUX MPAKCH.
Tako XeTeporeHoCT U XUOPUIHOCT HUCY BHIIIE CAMO €r30THYHH, pa-

26) Y ctBapu, JInorapy moauTuKa — M TO y CBOM Kpajibe TPaAULHOHAIHOM ofapehemy
— HHMKaJa HUje Omla cacBUM cTpaHa. Tako ce 0Baj MHCIMIIALL, HAKOH CBOT PaHOT,
JUPEKTHOT HOJIMTUYKOT aHTa)XMaHa U aKTUBHU3Ma, MPUOIIIDKHO Tocie porabhaja u3
1968. roguue okpehe npyradnjeM BHIY TOJIUTHYKOT JENOBaba, Koje je Impe cBera
BE3aHO 3a (U030 CKO-UHTENEKTYaIHy akTUBHOCT. Mmne CaBuh, HaB. 1eJo, CTp.
11. ,;3a JInorapa To HHUje BUIlle HU peasiHa MONUTHKA (MOJUTHKA MOJIUTHIAPA), HH
HOPMAaTHBHCTHYKA IOJUTHKA (IIOJIUTUKA MHTENEKTyalala), Hero ¢uiozodcka no-
JUMUKA — nucare 0 npodieMy MOJTUTUYKOL, MHCamke Kao aHraxman.” Mcro, cTp.
13.

27) Mumixo IlyBakoBuh, ,.[Imamu npaso Ha Teopujy u uhu npago Ha TEOpHjy..., HaB.
nerno, ctp. 70.
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HUje TOTOBO YTOINHjCKH KOHIIENITH, Beh Cy moctanu, HcKa3aHo jeTHOM
CTaBHOM (POpMYJIallijoM, YOOMYajeHH KHBOTHU MOJIYC KVIMYpaJHe
JocuKe Kachoe kanumanusma®®, kao cuHoHMMa noctmoxaepue. Ho,
YIOPKOC OMHCAHOM CTaky TOTAJHE MIYPATHOCTH Y CBUM cdepama
U MpakcaMa JIPYyIITBa M KYJITYpe, U3BECHO je Ja W Jajbe IOoCTOoje, U
OTICTajy, JOMUHAHTHU M XET€MOHU IIEHTPHU KOjU TUKTUPAjy CBOjY TO-
JUTHUKY, y CKJaay ca TPaJHIINjOM MOACPHUCTHYKE ICHTPUPAHOCTH
U TICEYJI0-YHUBEP3aTHOCTH HEHUX MeTaHapaTtua. J[a mu ce, ympkoc
MHOTHM JIOCTYITHUM €TUKeTaMma, jelaH TaKaB IIeHTap, UM CKYII HEKO-
JIMKO IIEHTapa, MOXKEe 03HAYUTH — MOjECHOCTABIHCHO, Pa3yMe ce — Kao
Hunepuja, na ce mocnyxumMo cajia Beh KJIaCHYHUM MOjMOM, OJHOCHO
Ha3uBOM ucTonMeHe kmure (Empire, 2000) Xapta (Michael Hardt)
u Herpuja (Antonio Negri)?* JenqHo3HauHU OJTOBOP WIAK H30CTaje,
a MUTambe OCTaje OTBOPEHO U MPEMyILITeHO HEKUM HapeAHHM IIpo-
MHIIJbAEUMa U MPoOJIeMaTH3alN]jaMa enoxe nocie NOCMMOoOepHe.

3AKJBYYAK: PEJIEBAHTHOCT
JIMOTAPOBCKE ®NJIO30PUIJE
XETEPOI'EHOCTU 1 HECAMEPJBMBOCTH

Hanac, JIuotapoBa ¢uinosoduja npeacrapba TEK jeAHY TEO-
PHjCKY alTepHATHBY, CMEUITEHY IMOpen OpOjHUX APYTHX TEeOopHja U
MHTEpIIpeTanja MOCTMOAEPHE: Ha IPUMEP, OCHM paHHje TOMEHYTHX
(hpaHIyCKMX MUCHIHIIANA, U3/Bajajy c€ U MHOTH aHTJIOCAKCOHCKH ay-
TOPH Ca CBOJUM — YECTO U OTBOPEHO KPHUTUYHHUM — HAPTHKYIAPHUM
TeopHrjaMa MocTMoIepHU3Ma, kao mto cy Openpuk [lejmcon (Fredric
Jameson), JIuaga Xaunon (Linda Hutcheon), Tepu Urnton (Terry
Eagleton) u npyru. [Ipu Tome, unHM ce Aa rJI00aTHO BiIaja CBE Mame
HHTEpecoBame 3a Hprio30dujy mocTMoaepHe, Kao U, HauelHo, French
Theory.’® Tako, y HajooJbeM CITyUajy, YKOIUKO Beh HHje Y [IEJOCTH 3a-
0opassbeHa, (huso3odcka miaThopma MOCTMOASPHU3MA Y CABPEMEHOM
CBETY OIICTaje Kao camo jeJiHa y MHOLITBY PACIOJIIOKUBUX TEOPUJCKUX
IUCKypca, Yrja paBHOIIpaBHA KOET3UCTEHIINja HErupa MoryhHocT 10-

28) Fredric Jameson, Postmodernism, or, The Cultural Logic of Late Capitalism, Duke
University Press, Durham, 1991.

29) Bumn: Michael Hardt i Antonio Negri, Imperij, prev. Zivan Filippi, Arkzin i Multi-
medijski institut, Zagreb, 2003.

30) dpancoa Kuce, HaB. neno, ctp. 328.
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MUHAIUje jeIHOT WIH Mamer Opoja mpucTymna (y MuTamy je — y JoMe-
HY XyMaHUCTHYKHX HayKa — IMOCTBapeme mapoe kojy je Ilayn daje-
pabenn /Paul Feyerabend/ ckoBao journ mpe Bulie AeueHuja: anything
goes)’V. Y cBakoM ciydajy, YIPKOC CBUM JOCANAIIBIM, OPOJHIM H
Kpajibe Pa3IMuYUuTHM MPOYYaBabHMAa MOCTMOJICPHOCTH PeaTn30BaHUM
TOKOM TMPOTEKJINX JeleHnja, MoXxe ce ciobomaHo uctahm — mapadpa-
30M 4YyBeHe TBpAme JupreHa Xabepmaca (Jiirgen Habermas) — na je
nocmmooepHa jeoan He0o8puieHy npojekam®?, Koju Tpasku 1a J0JaTHO
Oyzie MPOMHUIILIBEH.

VY omHOCY Ha paJMKaJHO aHTHUMeTa(U3N4Ke U aHTUYHUBEp3a-
JUCTHYKE MPETHOCTaBKE MOCTMOJICPHE, PaHHje OMHCAaHU CaBPEMEHHU
MOBpaTak pejaTHBHO TpaaullMoHadHOM Monycy dunozoduje (banjy,
PaHcujep, ArambOeH) Morao Ou ce Iperno3HaTH Kao CBOjEBPCHA ,,per-
pecuja“, 300r cBOr 0OHaBJbatkhba MHTEPECOBAMA 32 KOHIICTITE U MOjMOBE
KOje je MOCTMOJEPHU3aM MPETXOAHO Beh TeMeJbHO JeKOHCTpyHcao.
MelhyTtuMm, jeqHa TakBa HEOOMYHA CMEHAa KOHKYPEHTCKHX HayYHHX
OUCHHIUTMHA W AUCKypca (CHakaH moBpatak (Gmiiozoduju HakoH
MOCTMOJICPHUCTHYKOT JEKOHCTPYHCakha MeTaQU3NIKHX UMILTHKAIIH]ja
¢dunozoduje), koja gaKie HUje MOTUBHACAHA HUTH YCIOBJbEHA JAHjaxXpo-
HHUJCKO-XPOHOJIONIKOM Kay3aJIHOIINy, YIIPaBo ce MOXE pa3yMETH Kao
JMPEKTHA MOTBPJa HEJIMHEapHE JIOTUKE CTamka MOCTMOJCPHOCTH. Jep,
ped je 0 HecaMepJbUBOCTH CAMHX EIHCTEMOJIOIKHX, METOJOIOUIKUX
U UACONOMKHNX (HUI030(CKO-TEOPHjCKUX MO3UIIM]ja, KOja yCIOBJbaBa
nocTaBJbame cieneher nurama: Kako o0jacHHTH, a IOTOM U paspe-
OIUTH, CYKOO Ha JUHUjU u3Mely JInoTapoBckor auckypca OecKoM-
MPOMUCHE TUTYPATHOCTH W MYJITHUIIEPCICKTHUBU3MA, Ca jelHE CTpaHe,
U CaBPEMEHUX ,,peaKIIMOHAPHUX® NMHCKypca KOjU CE jaBJbajy nocie
nocmmooepHe M yCMEPEHU Cy TIPOTUB e, ca npyre crpaHe? A,
0Baj KOH(MJIMKT — UCKa3aH, Ha MpuUMep, HOpMYIaLHjoM: JUOMAPO8C-
Ka je3uuxa uepa HeKOH8EHYUOHAIHE NOCIMOOepHe BEPCYC caspemena
jezuuxa uepa nospamka mpaouyuoHAaIHoj uno3oguju — 3ampaBo u
HEe TOBOPH O CYKOOYy HUTH JIMHEApHOj CMEeHM maTdopme mocTMozep-
31) Buau: Paul Feyerabend, Against Method: Outline of an Anarchist Theory of Knowl-

edge, Verso, London/New York, 1993.

32) Pamela M. Lee, ,.Introduction: Postmodernism, an Incomplete Project™, u New
Games: Postmodernism After Contemporary Art, Routledge, New York/Lon-
don, 2013, pp. 1-35. 3a opurunanuu tekct Xabepmaca, Buau: Jirgen Habermas,
,»Die Moderne — ein unvollendetes Projekt®, u: Kleine politische Schrifien (I-1V),
Suhrkamp, Frankfurt am Main, 1981, pp. 444-464.

33) David Carroll, ,,Paraesthetics: The Displacement of Theory and the Question of
Art“, u: Paraesthetics: Foucault, Lyotard, Derrida, Routledge, New York/London,
1989, pp. XI-XIIL.

164



Jlyka bemmmarnh — JIMOTAPOBA IIOCTMOJEPHA TTIOJIMTUKA...

HU3Ma HEKOM KacHUje GopMUpaHOM M HABOJHO 00JbE apTHKYIHCAHOM
¢duno3odckoM omiujom, Beh yrnpaBo CBEIOYH O jeHOj Kapakmepu-
CIMUYHO NOCMMOOEpHOj cumyayuju, y K0jy Cy 3ajeTHUYKU CMEIITCHE
1 TIO3UITHOHHMPaHEe 00€ Te Je3nMIKe UTPE, PAaBHOIIPABHO eTr3uCTHpajyhm
y CBOjUM aKaJEeMCKHM, Ka0 ¥ BaHWHCTHTYLHOHAJIHUM yIroTpebama.
Tako Ou ¢uHATHN apryMeHT Y OBOj pacHpaBH — MpEIU3HHje, jeTHOM
packony — Morao OWTH M3JIOKEH Ha clielehn HaYyWH: JTHOTapOBCKa
MO3MIIMja YIIPaBO | MPETIOCTaBJba CYKoO m3mely amjamerpaiiHo cy-
MPOTCTAaBJbEHUX CABPEMEHUX M TPaJAWLIHMOHATHUX TEOPHjCKUX IJIaT-
¢dopmu, 300r yera, 6am Kao U y ciaydajy CBaKOT Jpyror pacKkoia, Hu-
MaJjio HE MHCHUCTUPA Ha HETOBOM jE€IHO3HAYHOM WM JeAHOCMEPHOM
paspeliewy, TPeTIOCTaB/bajylin KOSr3UCTCHIIN]Y CBUX (PUII030(CKUX
U TCOPHUJCKUX IO3UIIM]ja, JOKJIC I'OJl, MPAKTUYHO I[JIEJAHO, IaTO CY-
YeJbaBame Je3MYKHX Mrapa TO JOMyIITa.

Mpmore JInoTapoBe Te3e, IOMyT OHe Koja yKa3yje Ha cnenudud-
Hy TIO3UIH]jy 3HaWka y CABPEMEHUM JPYIITBHMA, U J1aJbe 3aAPKaBajy
CBOjy IIPOOJIEMCKY M KPUTHUKY PEIEBAaHTHOCT: MOTYC CTHIAMha, IPEN0-
YyaBama M JUCTPHOYIHje 3Hama, Ja ce 3aJIpKUMO Ha UCTOM IIPUMEDY,
panuKagHoO je TpaHCHOPMHUCAH YCIiell TIOCTMOAEPHE JIeleruTHMAIH]je
MeTaHapaluja, ajli U BeJIHKUX MOTpeca U3a3BaHUX — MAKJIyaHOBCKU
(Marshall McLuhan) mocmaTpaHo — mojaBOM HOBHX MeAHja M TEX-
HoJIoTHja (Ipe CBUX, UHTEpHETa), U Taj (EeHOMEH, ca CBOje CTpaHE,
3axTeBa ja 'y OynyhHocTH nogaTtHO OyJie TMOTapOBCKH MPOOIEMaTH30-
BaH. Ho, y KOHKpEeTHOM KOHTEKCTY LIEHTPaIHOT IpobdieMa OBOT paja,
KJbYYHU KOHUENTH U MOJMOBU MOCTMOJEPHE — IIYPATHOCT, XUOPHI-
HOCT, XeTEpPOTreHOCT — KOjU Ce yIpaBo MpoHanase y cpenumry Jlnora-
pOBE MUCIHH, TIOKa3yjy ce€ Ka0 HEOMXOIHH 3a CaBpeMeHO (PrI030(CcKo
1 TEOPHjCKO MPOMUIIIBALE NOAUMUYKO2, KA0 U 32 Pa3yMeBamke CBETa
KOjU Ce, yCJIe[ HEeIOMHUPJPHMBOCTH PAa3HOPOAHUX MHKPOHAPATHBA Of
KOjUX je Cauyub-eH, He MO)KE BHIIIE KOHIETITYalln30BaTH y KaTeropuja-
Ma Koje IpeTeHyjy Ha cBeoOyxBaTHOCT M ToTanuTeT. Ctora Jlnora-
poBa ¢uirozoguja nocmmooeproz cmarba ONCTaje, YIPKOC CBEMY, Kao
peNeBaHTaH OMMC U JUjarHo3a CaBPEeMEHOI' CBeTa, YWjU KOH(IUKTH
MPBEHCTBEHO MPOM3ia3e U3 NepMaHeHTHE HECaMePIJbUBOCTU HETOBHX
CacTaBHUX je3MUKUX UTapa, KOHPIUKTH KOjU Ce, y JOTJIEIHO BpEME,
Hehe paspemnty, HUTH OM TO OMIO MOryhe yoOH4ajeHMM HaMETambeM
JEIHOCTPaHHUX AMCKYP3UBHHUX M MHTEPIPETATUBHUX MOJEINa MOJIEPHE.
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Luka Beslagi¢

LYOTARD’S POSTMODERNIST
POLITICS OF IRREDUCIBLE
PLURALITY AND
PERMANENTLY MULTIPLYING
LANGUAGE GAMES

Resume

This paper interprets the philosophy of Jean-Francois Lyotard
as a postmodernist political theory. Referring to the Lyotard’s
Postmodern Condition (1979), postmodernity is marked as the
moment when the modernist metanarratives —e.g. Christianity,
Enlightenment, Marxism — lose their legitimizing power. A
multitude of diverse, mutually irreducible micronaratives
weaken the universalistic-oriented project of modernity, and
a worldwide fragmentation eradicates any presumption or the
possibility to establish social, cultural or any other totality.

Lyotard derives his explanation of this world of pluralism
from the notion of the language games, a concept introduced
by Ludwig Wittgenstein (Philosophical Investigations, 1953).
According to the Austrian thinker there are many language
games but in their respective heterogeneity it is not possible
to reduce all of them to the common set of rules. Similarly,
Lyotard’s politics of postmodernism — unimaginable without
the influence of Wittgenstein’s philosophy of language —
describes the state of our world in relation to unlimited
number of disparate language games. At the same time
Wittgenstein’s concept informs Lyotard’s theory of differend:
a conflict between two opposing sides which cannot be
ultimately resolved since there is no universal criterion
of evaluation. Injustice, in this context, is the result of the
forceful imposition of particular framework incapable to
recognize specific position and stance of each of the parties
involved.
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Finally, this paper questions the very justification of the
present examination of the philosophy of postmodernity.
After recent emerging of various theoretical discourses which
offer an alternative to postmodernism, the latter approach
is recognized as one among many philosophical options
within an interdisciplinary field of contemporary humanities.
However, Lyotard’s philosophy of postmodernism —
interpreted as a political theory — proves to be a relevant
theoretical discourse still capable of explaining pluralism,
heterogeneity and incommensurability of modern language
games in our — post-postmodern — world.

Key words: Jean-Francois Lyotard, postmodernity/
postmodernism, language games, differend, postmodernist
politics, pluralism, post-postmodern world.
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